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This page houses the resources created by classicists to introduce performing arts students on a module that 

takes a Greek tragedy from the page to the modern stage. It will be useful to students or teachers of any 

subject at any level who are interested in Sophocles‟ Antigone as a performance that originated in C5
th

 BC 

Athens. 

The resources consist of audio-recorded presentations, with accompanying PowerPoint slides and handouts 

where applicable, which provide some specific bibliography for follow-up, if desired. Each set of resources 

gathered under a title is accompanied by a brief description of the content and the use to which it can be put. 

A few “Other Resources” are also provided in response to requests so far. 
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“Antigone in Drama and Myth: titles, texts and tales” 

Professor Malcolm Heath PowerPoint, streamed mp3, downloadable mp3 approx. 1hr 

Professor Malcolm Heath (expert in Greek tragedy and Aristotle) introduces Sophocles‟ tragedy by focusing 

upon the question of “Could the audience guess the content of the play?”. He introduces the Theban royal 

family and other tragic and epic versions of the myth, stressing the non-canonical nature of Greek myth to 

present the ancient authors as creative innovators working within a broadly familiar framework. 

“Athenian Weddings and Funerals”  

Doctor Emma Stafford PowerPoint, streamed mp3, downloadable mp3 approx. 1hr 

Doctor Emma Stafford (expert in Greek religion and social history) looks at the rituals that were familiar to 

the audience and underpin the action of the tragedy – weddings and funerals – using illustrations typical of 

those items seen and used by the C5
th

 BC Athenians. Parallels between weddings and funerals are 

introduced but the talk focuses upon the significance of the gestures used in images, which could be 

incorporated into performance to support textual references (for more on this aspect, and some bibliography, 

see E. R. OKell, „Staging Sophocles‟ Antigone in the Ancient Theatre‟ below).  

NB the paper mentioned in passing is forthcoming shortly: E. J. Stafford, „From the gymnasium to the 

wedding: Erôs in Athenian art and cult‟, in E. Sanders and C. Thumiger (eds), Erôs in Ancient Greece 

(Oxford: Oxford University Press), 175-208 

“Antigone in historical context”  

Professor Malcolm Heath streamed mp3, downloadable mp3 approx. 1 hr 

Professor Malcolm Heath (expert in Greek tragedy and Aristotle) places the tragedy in historical context by 

considering how it might have come across to an Athenian audience. The talk commences by considering 

the ancient perception that this play indicated that its author was fit to hold an elected political office (a 

generalship) to conclude that the play‟s progression from admirable principles to catastrophe is instructive in 

showing that good political principles do not necessarily make a good politician. The talk also contextualises 

possible interpretations of the play: divine vs. human law and family vs. city. The concluding section 

considers Antigone as an unpredictable obstacle that turns a serious but reparable mistake into a disaster 

and, by exploring alternative responses, presents Ismene as a potential heroine. (One aspect of Ismene‟s 

characterisation is treated more fully in E. R. OKell, „Lost in Translation‟ below.) 

“Sophocles’ Antigone and Cultural Values”  

Doctor Elizabeth Pender Handout, PowerPoint, streamed mp3, downloadable mp3 approx. 1 hr 

Doctor Elizabeth Pender (expert in ancient Greek philosophy and Greek cultural values) starts by 

encouraging those working with the play to identify the moral and political messages brought out by any 

particular translation being worked with because any and all performances are adaptations with meanings of 

their own, something which she demonstrates with reference to a selection of theatrical posters. The talk 

then considers the role of tragedy itself in the context of a city which is changing and defining itself; moving 

from aristocratic to democratic values. The talk raises key questions that might have been raised by the 

tragedy and argues the case for Haemon as a progressive democratic voice. Performing the play means 

taking responsibility for the emphases given and the meaning communicated, so the talk ends by posing the 

group about to perform the play the challenging question: „What do you want it to be?‟ 



The talk was intended to set up a free-form discussion session. This started by focusing on the meanings that 

the group had found for themselves within the text and moved into discussion of: i) how to balance apparent 

contradictions of content, attitude and characterisation, ii) what values appeared to be competing for 

attention, and iii) what priority those values and their associated spheres have in contemporary society. The 

discussion session was not recorded, but these emerging areas could be used to stimulate individual thought 

in approaching the play or semi-structured group discussion.  

“Anouilh’s Antigone”  

Jess Cawthra Handout, PowerPoint, streamed mp3, downloadable mp3 approx. 40 mins 

Miss Jessica Cawthra (MA student, working on Antigone in relation to the Second World War) introduces 

an adaptation of Sophocles‟ Antigone that was remade to bring out what its translator thought were the same 

issues as Sophocles‟ original in a different time/culture for his contemporary audience in a contemporary 

setting and has been perceived as having a clear political message. The talk explores Anouilh‟s theatricality 

(breaking the fourth wall), use of the unexpected, reference to contemporary psychoanalytic theory and 

ambiguity with regard to the characters of Creon and Antigone. The talk includes readings of two parallel 

passages to demonstrate how small changes can have large knock-on effects for characterisation, an activity 

that also demonstrated that not only do audiences always react differently but that members of the same 

audience can also react differently to exactly the same stimulus. A more thorough analysis of the parallel 

passages could be undertaken, perhaps in small groups followed by plenary discussion, to make these points 

more effectively in a classroom situation. 

NB A typo led to 475 performances being credited to the period 1944-1945; this has been amended to give 

the correct period of “1944-1947” in the PowerPoint and handout, but the mistake remains in the audio-

recording. 

“Lost in Translation”  

Doctor Eleanor OKell PowerPoint, book chapter, streamed mp3, downloadable mp3 approx. 35 mins 

Doctor Eleanor OKell (expert in Greek tragedy and its reception) starts by considering two possible readings 

of Antigone that can be supported by the text and suggests that they can arise as a result of translating the 

text by emphasising and de-emphasising different aspects. In considering what can be lost in translation to 

different cultures the talk briefly considers geography and language (pronouns, semantic range and ritual 

phrases) before turning to cultural practices. By considering inheritance in fifth-century Athens, which is 

completely different to those unconsciously accessed by a modern British audience, the talk reveals how this 

difference affects the crucial character of Ismene and the dynamics between Ismene and Antigone and also 

Ismene and Creon.  

NB A pre-publication unpaginated (but with final corrections) version of E. R. OKell (2011), “Inheritance and 

the Athenian Nature of Sophoclean Tragedy” in D. M. Carter (ed.), Why Athens? A Reappraisal of Tragic Politics 

(Oxford), chapter 8: 209-235, is available to download. 

“Staging Sophocles’ Antigone in the Ancient Theatre”  

Doctor Eleanor OKell PowerPoint, streamed mp3, downloadable mp3 approx. 50 mins 

Doctor Eleanor OKell (expert in Greek tragedy and its reception) considers the space in which Sophocles, as 

author and director, would have staged Antigone and how he could have used it with respect to theatrical 

effects and the creation of off-stage space. The talk also considers the clues in the text that provide guidance 

about his direction from entrances and exits to individual movements and interaction between characters. A 

final aspect considered is costume, for which the text provides minimal guidance, and how choices in this 

sphere can alter the whole feel of a production and an audience‟s relationship to its characters. The talk used 



two identical masks and a variety of coloured drapes to demonstrate the way in which Antigone and Ismene 

may have been differentiated in the ancient theatre. The talk concludes with a consideration of the 

significance of the final tableau and the presence or absence or Antigone‟s corpse – something to which the 

text offers no clues but to which a director must have an answer because it can affect the audience‟s 

response to the tragedy as a whole.   

The activity of costuming individual characters or the whole cast, or analysing the costume of an individual 

character or a whole cast, is a useful way of opening up questions (or finding the answers to questions) about 

power-relations, similarity and difference, embodying values etc.  

Email Addresses 

Professor Malcolm Heath: m.f.heath@leeds.ac.uk 

Doctor Emma Stafford: e.j.stafford@leeds.ac.uk 

Doctor Liz Pender: e.e.pender@leeds.ac.uk 

Miss Jess Cawthra: cl12jac@leeds.ac.uk 

Doctor Eleanor OKell: e.r.okell@leeds.ac.uk 

Other Resources 

Three “passages to think about” (downloadable pdf) with starting point questions, for discussion or 

individual use, in relation to Creon and Antigone. The passages are Creon‟s programmatic political 

statement, the exchange between them in which Antigone admits she buried her brother and Antigone‟s 

statement in which she tries to make of the role of the gods in her punishment. 

Further introductory resources (including videos) linked to performance in the ancient and modern theatre 

are available from the National Theatre: http://www.nationaltheatre.org.uk/discover/learning-events/nt-

revealed-antigone-explored 

A test of knowledge of the content of the play is provided by Andrew Wilson‟s “Antigone Game” 

(http://www.users.globalnet.co.uk/~loxias/antigone/antigonesplash.htm). 

A useful detailed breakdown of the play is available from Robin Mitchell-Boyask of Temple University, 

who includes excellent questions to think about while reading the play 

(http://www.temple.edu/classics/antigone/index.html). 

A survey of performances of Antigone in the twentieth and twenty-first centuries that explores general trends 

in the conceptualisation of the play and its characterisation is provided in the twenty-minute Classics in Our 

Lunchtimes talk by Sue Hamstead and Eleanor OKell in Leeds City Museum at 13:15-13:45 on Thursday 

28
th

 March, which will be available online through the Classics Talks site 

(http://classicstalks.wordpress.com/museum/). 

Pre-performance talks for the production for which the materials on this page were originally conceived will 

take place at 7pm on 8
th

-11
th

 May 2013 at stage@leeds 

(http://www.stage.leeds.ac.uk/Events/2013/2013_Antigone.html), prior to performances of Antigone (dir. 

Georges Rodosthenous). Pre-performance talks are free-of-charge and recordings will be made available 

online through the Classics Talks site (http://classicstalks.wordpress.com/stage/). 
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