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The history of two medallion groups was thus given by Mr Marsh: “Apelles, the Court painter to Alexander of 

Macedon, said in a communication: „I shall paint you medallions of Plato, Aristotle, Socrates, Pythagoras and 

Archimedes.‟ All five of them came out together. There they are. Then Polygnotus, a famous painter of the ancients, 

promised five others , and I had so much faith in that, that I had a double frame made. It is now, you see, filled, 

Polygnotus having given me Pelopidas, Epaminondas, Pericles, Homer and Cicero.”  

(The New York Tribune, 28 March 1888: 5) 

Q. Did you act of your own volition in writing the letter offering to return the property [166 Madison Avenue]? 

A [Diss Debar]. No. I acted solely under the direction of the council of Ten. I would not dare to disobey them. 

Q. Who are this Council of Ten? 

A. It is comprised of ten ancients. 

Q. Name them, please. 

A. Pelopidas, Epaminondas, Homer, Pythagoras, Sophocles – no, Socrates instead of Sophoclres – Archimedes, 

Pericles, Plato and Aristotle – all gentlemen of eminence. (Laughter.) [...] 

Q. Whereabouts was it? 

A. In Cell 21 of the Tombs [prison]. 

Q. Then you mean to say that all those eminent ancients, headed by Socrates, came there to the Tombs and consulted 

with you about this property and advised you to writes this letter? 

A. I have so stated.       (The New York Tribune, 14 June 1888: 1) 

 

She [Dis Debar] said, „Now you are my manager and confidential man. How do you like the looks of my house?‟ I 

replied, „It is a fine establishment. You are a fly mug to work a man as smart as Marsh for such a big prize.‟ She 

answered, „I can give you fellows with sawdust on your feet pointers on working soft snaps. Before the end of April I 

will have $150,000 mores.‟ [...] 

She then took me to the hall, and in the back of said hall opened another door and said, „Look in.‟ General Diss Debar 

was engaged in painting pictures. He began scolding her, and I withdrew, and was almost immediately joined by 

Madame Diss Debar. She said, „He don‟t trust anybody. There will be a grand split-up here before long.‟ [...] 

I asked, „Ain‟t you afraid he [Marsh] will tumble to himself and have you pulled?‟ „I don‟t fear God or the devil. I 

have had hard knocks enough, and the balance of my life will be one of luxury.‟ 

(Daily Bulletin, Auburn, NY, 13 April 18888: 1) 

“Mr Cavallo,” said Mr. Howe, “have you a piece of paper in your hand?” 

“Yes,” and the witness produced a roll of blank paper about 25 by 30 inches. 

The paper was handed round and every one saw that it was perfectly blank. [...] 

“Now,” continued Mr. Howe, “in what way can a picture be instantaneously produced on that paper?” 

“By one touch with a wet sponge,” was the reply. “It is merely a chemical change. It is no trick.” 

Mr. Cavallho took the wet sponge in his hand, passed it lightly over the surface of the paper, and, amid intense 

excitement, a clearly defined and excellent portrait [...] appeared on the virgin surface of the paper. The audience burst 

into loud applause, which all the vigor of the court officers could not suppress for some moments. 

“Excellent!” “Wonderful!” “Admirable!” were expressions heard on all sides. 

Judge Kilbreth looked delighted, while the prisoners were obviously much discouraged. 

(The Evening World, 26 April 1888, Baseball Extra: 1) 
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