Town Hall: 1) Nemean Lion
Cuthbert Brodrick, the architect who later designed the Corn Exchange
and the building which is now home to the City Museum, built the Town
Hall (1858) which was a symbol of Victorian Leeds‟ civic pride. The
Leeds Town Hall lions were sculpted in Portland stone by William Day
Keyworth of London (1867) and there is a story that they come alive at
midnight but if the clock strikes thirteen they will rampage through
Leeds killing its inhabitants. But we shouldn‟t worry. By 1858 John
Thomas had already placed Hercules, killer of monsters and protector
of peoples, on the Town Hall to keep us safe. Hercules also shows our
relationship to a broader European culture, a role he fulfilled on public
buildings across the ancient Greek and Roman worlds.

Left to right: Attic black-figure lekythos, c. 500 BC, Museum of Cycladic Art, Athens; Attic whiteground lekythos, by the Diosphos Painter, c. 500-475 BC, Louvre; Roman relief sculpture from a
public building in Dura-Europos, Syria, c. C1st–2nd AD; on Leeds Town Hall by John Thomas, c. 1858.

Hercules‟ 1st Labour was to bring back the skin of the invincible lion of
Nemea. He tried to shoot arrows at it but soon learned that its hide was
impenetrable. So he chased it until it took refuge in the cave with two
entrances in which it loved to lurk. Hercules walled up one entrance
and ambushed the lion. He wrestled it, throttled it and delivered the
corpse to Eurystheus. He kept the skin as a trophy and as armour.

Next Labour

City Museum

Mandela Gardens: 2) Hydra
The decision to name Mandela Gardens after Nelson Mandela was taken
in 1985, but it was only in 2001 that this modern-day hero visited Leeds
and re-dedicated the gardens. The large number of water features
echoes the swamp at Lerna and the form of the fountain at the gardens‟
edge evokes the many-headed Hydra of Greek and Roman myth.

Hercules and Iolaus confront the Hydra. Attic white-ground lekythos (oil flask) by the Diosphos Painter.

Hercules‟ 2nd Labour was to slay the Hydra,
a fearful beast with a single body but
multiple necks, each with a serpent‟s head.
It lived in the swamp at Lerna. Hercules
discovered that each time one head was cut
off two more would grow in its place,
making it seemingly invincible. However,
his nephew and charioteer, Iolaus, came up
with a clever plan: Hercules cut off the
heads and Iolaus used fire to cauterise the
stumps so that more heads could not grow,
which enabled Hercules to kill it.

Next Labour

Attic black-figure amphora, after the
Princeton Painter, c.540-530 BC, Louvre.

City Museum

Bond Court: 3) Keryneian Hind
The pedestrianized Bond Court lies off the beaten track between East
Parade (laid out 1779-1789) and Park Row (the medieval North-South
route between Park Lane – now the Headrow – and the manor house,
which only developed into a main thoroughfare in the C18th).
Wild deer are seen regularly around the outskirts of Leeds,
in the area between Leeds and Bradford, and in north
Leeds. They wander towards and even into the city centre
from Otley‟s Chevin Forest park, which has a population of
roe deer, which usually roam in family units. Firemen
rescued a young deer uninjured from the River Aire behind
The Calls in June 2010. Watch Manager Alan Jeffreys said: “The deer was
tired. We don't know how long it had been in the water. It was a matter of moving
slowly towards it and not frightening it, putting the sling over its head and getting it out.”

Hercules‟ 3rd Labour was to
bring Eurystheus the Keryneian
hind, alive. This hind, from
Oinoe, had golden horns and
was sacred to the goddess
Artemis, the goddess of hunting,
women, the unmarried, sudden
death and childbirth. Hercules
Above: Hercules captures the
hind and breaks its antler by
did not want to injure, wound or
accident, Athena and Artemis
kill the hind, so he chased it for
(right with bow) look on. Attic
a whole year. When the hind was
black-figured neck-amphora,
c. 540-530 BC, British Museum. finally worn out, it took refuge in
Roman marble
a mountain glen in Turkey, where Hercules finally caught
sarcophagus,
it as it crossed a stream. Apollo attempted to take the 250-260 AD. Found
Turkey.
hind from him, but he failed and Hercules presented it to near Beysehir,
© Fabien Dany:
Eurystheus. Hercules then returned the hind to Artemis. www.fabiendany.com

Next Labour

City Museum

Boar Lane: 4) Erymanthian Boar
Boar Lane used to be the route along which swine were driven to market.
It was home, at 7-9 Royal Exchange Chambers, to a 550 seater cinema,
designed by Leeds architect J. P. Crawford. It opened in October 1915 as
„the cosiest and best ventilated Picture Theatre in the World‟ and only closed
in January 1964. It will have shown many films – from silent, black &
white films, e.g. Hercules (1918: Dir. Febro Mari), to Steve Reeves
movies: The Labours of Hercules (1958) and Hercules Unchained (1959).
Reg Park, born Roy Park in Leeds on 7th June 1928, holder of the Mr
Universe title in 1951, 1958 and 1965, followed in Steve Reeves‟ shoes.
He played Hercules in four films (1961-1965) and was an inspiration to
Arnold Schwarzenegger, to whom he lost out as Mr Universe by only half
a point, and whom he encouraged to star in Hercules in New York (1969).

Attic Black Figure Amphora by
the Painter of London B213, c.
540-530BC, British Museum.

Hercules‟ 4th Labour was to bring Eurystheus the terrible boar causing
havoc in Psophis. He shouted, startling it from a thicket, gave chase and
pushed it into deep snow. He lifted it up and delivered it alive to
Eurystheus, who – having expected it to be dead – hid, terrified, inside a
giant storage jar. This did not stop Hercules delivering the boar to him.

Next Labour

City Museum

The Light: 5) Stables of Augeas
Robert Baker‟s 1842 report on social conditions in
Leeds paved the way for Britain‟s first Public
Health Act in 1848.
“[O]f the 68 streets [paved by the town out of the 586 streets of
Leeds]... 19 are not sewered at all, and 10 only partly.... [they
are awash with] stagnant water and channels so offensive that
they have been declared to be unbearable...”

Before £30-40,000 was spent on a programme of
paving and drainage in 1849
“[t]he floor was two or three inches deep in filth. …a half a
dozen paces from this delectable nucleus was a pit about five
feet square filled to the very brim with semi-liquid manure
gathered from the stables and houses around.”
(Angus Reach for London‟s The Morning Chronicle)

During the official improvements of 1904-1907
most of the stables were demolished.
The Headrow Buildings (1929-31, by architect Sir
Reginald Blomfield) have a tall arch surmounted by
Doric columns, high and wide enough to let horsedrawn coaches pass down Cross Fountaine Street
– now the entrance to The Light.
Top: Tenter Lane Stables in 1904 – demolished in the Swinegate/Sovereign Street improvements.
Bottom: Roman sarcophagus from Perge, C2nd AD, Archaeological Museum, Alanya, Turkey.

For Hercules‟ 6th Labour, Hercules was commanded to remove all the
dung from the stables of Augeas, without assistance, in one single day.
Augeas was only too willing for Hercules to take on the challenge and
even offered to pay him. Hercules took up a shovel, which was
inadequate to the task. So he diverted the course of two nearby rivers so
that they ran through the stableyard, washing all the dung away.

Next Labour

City Museum

No. 1, City Square: 6) Stymphalian Birds
No. 1, City Square (1996-98, by architect Dominic Boyes of Abbey Hanson Rowe)
features a bronze sculpture of flying birds. W. S. Firth sculpted the stone owls (the
sacred bird of the ancient goddess of the city, war, wisdom, weaving and technology,
known to the Greeks as Athena and the Romans as Minerva) on the roof of the
General Post Office (1896, by architect Sir Henry Tanner).

A Greek stamp modeled on a C6th
BC Attic black-figure amphora in
the British Museum: Hercules
shoots the birds with a slingshot.

A stamp from Monaco: Hercules
takes up a bow against the birds.
th

Left: Hercules shoots the
Stymphalian Birds in a Roman
mosaic from Llíria (Valencia,
Spain), c. 200-250 AD,
National Archaeological
Museum of Spain. Above:
Hercules gives the dead
Stymphalian birds to Athena.
Reconstruction of a metope
(architectural sculpture) from
the Temple of Zeus at
Olympia, c.457 BC.

Hercules‟ 6 Labour was to rid Lake Stymphalus in Arcadia of a pest
destroying crops: an enormous colony of birds with metal beaks, wings
and claws. He succeeded with the aid of his patron goddess (Athena to
the Greeks; Minerva to the Romans), who gave him a bronze noise-maker
which he used to devastating effect. When the birds flew up into the air he
killed them with a slingshot or with arrows. Jason and the Argonauts took
inspiration from Hercules when they encountered more of these birds on
the Island of Ares in the Black Sea, beating spear on shield to scare them.

Next Labour

City
Museum

Mandela Gardens: 7) Cretan Bull
Civic Hall (1931-33, by the prolific architect E. Vincent Harris) has a
pedimented Corinthian portico echoing a Greek or Roman temple. Its
towers are topped by gilded owls by John Hodge. Civic Architect John
Thorpe added Art Deco-style gilded owls modelled on them to
Millennium Square in 1999-2000. The owl is the sacred bird of the Greek
goddess Athena, goddess of the city, wisdom, war and weaving.
The decision to name Mandela Gardens after Nelson Mandela was taken
in 1985, but it was only in 2001 that this modern-day hero visited Leeds
and re-dedicated the Gardens. Their olive trees symbolize peace. The
olive is Athena‟s sacred tree; the gift she gave to her city, Athens.

Wrestling the Cretan Bull (left to right): Attic black-figure mastos (drinking cup), c. 500–475 BC, Louvre;
Attic black-figure lekythos, c. 480–470 BC, Louvre; Attic black-figure amphora of the Group of Würzburg
199 (manner of the Antimenes Painter), c. 510 BC, Staatliche Antikensammlungen, Munich.

Pasiphae and the
Minotaur: Attic redfigure kylix tondo,
Bibliothéque
National, Paris.

Hercules‟ 7th Labour was to fetch
Poseidon‟s bull, property of King Minos
and father of the Minotaur, from Crete.
King Minos refused to cooperate but
Hercules subdued the bull by himself.
He took it across the sea to Eurystheus,
who set it free. It wandered across
Greece, eventually arriving at Marathon
in Attica where it terrorised the
inhabitants. The hero Theseus – who
also killed the Minotaur – finally killed it.

Next Labour

Theseus kills the
Minotaur: Attic redfigure kylix tondo by
the Kodros Painter,
British Museum.

City Museum

Lloyd‟s Bank: 8) Horses of Diomedes
Lloyd‟s Bank Northern HQ building (1972-77, by architects Abbey
Hanson Rowe) is clad in brown Finnish granite. The high-level entrance
on the podium was part of an unrealized late 1960s scheme for elevated
walkways. In 1976 Peter Tysoe – a sculptor in metal and glass – used
steel rods to produce the 4.2m high sculpture “The Black Horse”, which
rears and apparently breaks free of its reins. The sculpture suggests
the speed and complexity of modern banking.

Left: Interior of a Type C black-figure kylix (drinking cup)
by Psiax, showing fire-breathing horses, Hermitage
Museum, Leningrad. Above: Four-horse racing chariot
and driver on an Attic black-figure Panathenaic
prize/trophy amphora, c. 520 BC, British Museum

Hercules‟ 8th Labour was to fetch the horses of Diomedes, which – after
he presented them to Eurystheus – he used to pull his chariot and gave
to his nephew, Iolaus, who won an Olympic chariot victory with them.
In Euripides‟ tragedy Alcestis, the chorus advise Hercules of difficulties ahead:
Chorus-Leader:
You will not find it easy to put a bit in those mares‟ mouths.
Heracles:
Surely so, unless they breathe fire from their nostrils.
Chorus-Leader:
No, but they tear men apart with their nimble jaws.
Heracles:
This is fodder for mountain beasts, not horses.
Chorus-Leader:
You will see their feeding-troughs drenched with blood.
Heracles:
Like the others this labour befits my destiny... no one shall
ever see Alcmene's son quake at the hand of an enemy.

Next Labour

City Museum

Bond Court: 9) Amazon Queen
Bond Court lies off the beaten track between East Parade (laid out
1779-1789) and Park Row (which only developed into a main
thoroughfare in the C18th). Home to Leeds‟ pétanque court and the
bronze group of “Boules Players” by painter/sculptor Roger Burnett
(2000), it is a contest space that brings a foreign country into Leeds.

From left to right: Fragment of Apulian red-figure volute-krater, c.330-310 BC, attributed to the
Baltimore Painter; Marble relief from an architectural frieze on a temple in East Selinunte, c.450 BC,
Museo Archeologico Regionale di Palermo; Attic black-figure neck amphora attributed to The Medea
Group, c.520 BC, New York Metropolitan Museum of Art.

Hercules‟ 9th Labour was to fetch the belt of Hippolyta, the Amazon
Queen, which she had inherited from her father, the war god, Ares.
The Greeks thought the Amazons were a race of warrior women who
lived on the banks of the River Thermodon (in modern Turkey). There
are many different stories told of the encounter between Hercules and
Hippolyta, but all sources agree that he returned to Eurystheus with
her belt. Whether he was given it as a gift or as a ransom after
kidnapping her sister, Melanippe, or gained it by means of trickery,
persuasion, or outright force depends on the source. In Greek art (see
above) Amazons are often shown wearing Scythian or other
„barbarian‟ clothing, including belts of a kind found in Bactria (a
region roughly equating to modern Iran).

Next Labour

City Museum

Victoria Gardens: 10) Cattle of Geryon
The Municipal Buildings (1884, by Leeds architect George Corson) were
built as civic offices and the Leeds Central Library. In 1888 reading
rooms were turned into a sculpture gallery, establishing the Leeds City
Art Gallery. The Leeds City Museum was once located on the first floor
(1966-1999). Directly in front of the Municipal Buildings was Centenary
Street, which was demolished and paved over when Leeds architect J.
C. Procter enlarged Victoria Square, relocated the War Memorial from
City Square and created Victoria Gardens in 1936-1937.
The cattle (Side A) and a winged Geryon (Side B) on a
Chalcidian black-figure amphora by the Inscription
Painter, 540BC. Bibliothèque nationale de France, Paris.

Hercules‟ 10th Labour was to fetch the special red cattle belonging to
triple-bodied (or three-headed) Geryon to Greece from Spain. To do so
Hercules sailed to the edge of the world – the Pillars of Hercules – and
killed Geryon‟s dogs and herdsman but he drove the cattle back
overland through France, Italy, Albania, Bulgaria and Turkey.
The scholar Palaephatus‟ explained Geryon‟s unusual features away:
“There is a city called Tricranium [i.e. “Three Heads”], where Geryon lived. Geryon had
a remarkable herd of cattle. Heracles came after them and, when Geryon put up
resistance, Heracles killed him. People who saw the cows as they were being driven
past, marvelled at them... To anyone who asked about them the answer would be:
„Heracles rounded up these cows; they were the property of Tricranite Geryon.‟ From
these words some people got the idea that Geryon had three heads.”

Next Labour

City Museum

City Square: 11) Apples of the Hesperides
City Square was the idea of T. Walter Harding (Lord
Mayor, 1898) to celebrate Leeds‟ elevation to City
status. Designed by William Bakewell, it opened in
1903, but was compromised by 1960s planning
before being remodeled with trees in 2002 by Civic
Architect John Thorp. It continues to give a civic
prominence unique in England to the
„New Sculptors‟ of c.1900, including
classical maidens on the Post Office.

Above: Hercules sits waiting for the Hesperides to pick apples from the serpentguarded tree for him. Attic red-figure hydria, c. 410-400 BC. British Museum.
Right: One of Leeds‟ nymphs – „Morn‟ and „Eve‟ – by Alfred Drury (1893-1903).

Hercules‟ 11th Labour was to find the Garden of the Hesperides, the
daughters of Atlas, nymphs who appeared as poplar, elm and willow
trees or as young women and fetch golden apples from Hera‟s trees. He
got them using persuasion, trickery, or outright theft – which entailed a
close encounter with Draco, the guardian serpent/dragon. Afterwards,
being thirsty, he kicked the ground and fresh water welled up for him.

Next Labour

City Museum

City Museum: 12) Cerberus
The Mechanics Institute (1862, by Cuthbert Brodrick, also architect of
the Town Hall and Corn Exchange) was built to provide education for
Leeds‟ industrial workers and from the mid. 1900s until 2005 it hosted
amateur theatre performances as the Civic Theatre. Redeveloped to a
design by architects Austin-Smith:Lord and engineers Buro Happold,
it opened as the Leeds City Museum in 2008. The Ancient Worlds
Gallery presents Greek, Roman and Egyptian artefacts, often from
burials. The Museum safeguards the past and brings it to life.

st

Left to right: Cave Canem (“Beware of the Dog”) mosaic in the House of the Menander, Pompeii, C1 AD; Roman mosaic
rd
of Cerberus with snaky tail in the Labours of Hercules House, Volubilis, Morocco, C3 AD; Hercules and Cerberus exiting
nd
rd
the Underworld, Roman sarcophagus from the Piazzale del Verano, Rome, C2 –3 AD, Museo Montemartini, © Ann Raia
(1999); Hercules resurrects Alcestis and reunites her with her husband, Cerberus confirms her death, Roman sarcophagus
of Metilia Acte and her husband from Ostia, 161-170 AD, Vatican Museum, © Anna Raia, 2005 – VRoma: www.vroma.org.

Hercules‟ 12th Labour was to bring Hades‟ guard-dog, the three-headed
Cerberus, from the Underworld. Hercules descended to the Underworld
at Cape Acherousa in Turkey and asked permission to take Cerberus.
Some sources say Hades, King of the Underworld, told him he could
take the guard dog if he could overpower it without using any weapons
but others say Hades‟ wife, Persephone, chained Cerberus and gave
him to Hercules. Hercules brought Cerberus up into the world of the
living through the Gates of Taenarus in the Peloponnese in Greece.

Next Labour

City Museum

